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( Learning OutCOmes:} N
By the end of this unit students will:

e Exploresimple to complexideasandissuesinone act play, or assembly/class presentation

* Analyse organisational patterns in a text to list/ sequence of ideas/events, comparison-
contrast, cause-effect, problem-solution, reasons/ assumptions-conclusion

e Change into indirect/direct speech (present, past and perfect tenses, future, modals, time
and questions, orders, requests, suggestions and advice) in speech and writing.

o Write multiple paragraphs essays or stories, poems or playscript using mechanics for correct
writing.

¢ Write a dialogue between multiple people, giving narratio n/bra ua&mﬁﬁ@ﬂets using

conventions of the director's notes. Use vo bU|a§§{Dﬁ\th€/§ (L&a ropriate to the

context and relationship between t}%e\add}es r,\a\n\ )

i \l\j
Pre-reading: , e N\Vﬂ \ \\ \\&5’
\ T U -
e What is.a-gnaf: W;MW

e What rs%‘focus of one-act plays?

J_-P

Il Characters
Mrs. Slater } .
sisters
Mrs. Jordan sl
Al et } =P their husbands
Ben Jordan

Victoria Slater } =P a girl of ten

Abel Merryweather} =p grandfather

. A~ e TF\‘
-!m.;fj; For the Teajc_-her“ s \Ir 12 n\ r’ 2O\ 3\ .
Ol | (L O

J,H\'N\“\“\, |
e Explain about one-act @ys ahdf_l;h\er«r t@:hﬁon x&@’ﬁt@erlstles.
e Tell students about thi: dy{vxgr H\tHu éfﬂ’ey Houghton.

¢ Tell students abq\u ‘E\&Meﬂtﬁ/ essentials of one-act plays. Help them understand the
Iffere@&¢EW£E%one actplayand a multiple-act play.
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IR Scene Q| | AL
(The scene (s the s:ttmg room of q ﬁm«ﬁq ] ke }n\d\}‘o #' middle-class district of a
provincial town. On th i‘hemndow w:th the blinds down. A sofa is
in front of it. On \(Svtﬂ gﬁface with an armchair by it. In the middle of the
wall faci ngﬁf@?z& écé\ator (s the door into the passage. To the left of the door a cheap,
shabby chest of drawers, to the right a sideboard. In the middle of the room is a
table, with chairs round it. Ornaments and a cheap American clock are on the
mantelpiece, in the hearth a kettle. By the sideboard a pair of gaudy new carpet
slippers. The table is partly laid for tea, and the necessaries for the meal are on the
sideboard, as also are copies of an evening paper and of TIT-BITS and PEARSON'S
WEEKLY. Turning to the left through the door takes you to the front door, to the
right, up-stairs. In the passage a hat-stand is visible.

When the curtain rises Mrs. Slater is seen laying the table. She is a vigorous, plump,
red- faced, vulgar woman, prepared to do any amount of straight talking to get her

own way. She is in black, but not in complete mourning. She !tstens ment and
then goes to the window, opens it and callsmto thes (;rgqpk > \ C ,5\ 0) O
Mrs. Slater (sharply) Victoria, WE }?\Gé m wullyou"
(Mrs. Sfal@& \ uts the blind straightand then returns
!1 ot e mb!e Victoria, a precocious girl often, dressed
aN |q\ lw%%m@ enters.)
Mrs. Slater~ | I'm amazed at you, Victoria; | really am. How you can gallivanting

about in the street with your grandfather lying dead and cold
upstairs, | don't know. Be off now, and change your dress before
your Aunt Elizabeth and your Uncle Ben come. It would never do
for themto find you in colours.

Victoria What are they coming for? They haven't been here for ages.

Mrs. Slater | They're coming to talk over poor grandpa's affairs. Your father sent
them a telegram as soon as we found he was dead. (A noise is heard.)
Good gracious, that's never them. (Mrs. Slater: hurries to the door and
opens it.) No, thank goodness! It's only your father. (Henry Slater, a
stooping, heavy man with a drooping moustache, enters. He is
wearing a black tailcoat, grey trousers, a_black tﬁe‘aﬁd‘@ bowler
hat. He carriers a little paperpa,rqgf’},‘ \\\' ( o \ =

Henry Notcome:yet eh? k\ﬁx (VB WY )

Mrs. Slater | You ai&emf'ﬁa\(e’] cé:}‘tgm? Now Vsctorla be off upstairs and that

qu{dgHPu‘g Qoﬂ#wmte frock on with a black sash. (Victoria gossout.)
\Jr | [\\_J Je

'\N |
\_ﬁ‘:—
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Mrs. Slater | (to Henry): I'm not satlsfleqﬂbu 1{ q tdyﬁfaﬁ“ﬂo till our new
black's ready, and{ 'Be?:r; ﬂl e‘{hx géver have thought about
mourn hine them there- (Henry sits in the
arm(.: %Yf Ere) Get your boots off, Henry; Elizabeth's that

NN rﬁ ‘she notlces the least speck of dirt.

Henry 2 I'I'm wondering if they'll come at all. When you an Elizabeth
quarrelled she said she'd never set foot in your house again.

Mrs. Slater | She'll come fast enough after her share of what grandfather's left.
You know how hard she can be when she likes. Where she gets it
from, | can't tell (Mrs. Slater: unwraps the parcel Henry has brought.
It contains an apple pie, which she puts on a dish on the table.)

Henry | suppose it's in the family.

Mrs. Slater | What do you mean by that. Henry Slater?

Henry | was referring to your father, not to you. Where are my slippers?

Mrs. Slater | In the kitchen; but you want a new pair, those old ones, are nearly

oy

worn out. (Nearly breaking down.) You don t seem tor what
it's costing me to bear up li I el am,d\ o0 break

when | see the b @1 0 grandfather lying

I e if
around, M m again. (Briskly) Herel You'd
better of grandfather's now. It's lucky he'd just got

Henry W

pere

ey'll be very small forme, my dear.

Mrs. Slater | They'll stretch, won't they? I'm not going to have them wasted.
(She has finished laying the table.) Henry, I've been thinking about
that bureau of grandfather's that's in his bedroom. You know |
always wanted to have it after he died.

Henry You must arrange with Elizabeth when you're dividing things up.

Mrs. Slater Elizabeth's that sharp she'll see I'm after it, and she'll drive a
hard bargain overit. Eh,whatit isto have a low money — grubbing
spirit!

Henry Perhaps she's got her eye on the bureau as well.

Mrs. Slater | She's never been here since grandfather bought it. If it was
only down here instead of in his room, she&L ne[\.te,ﬁg?re&;\{,\j it
wasn't our own. q Tﬂw,\ \\\I (/ =

Henry (startled) Amelia! (fH H%é_yﬂ W\ u WY

Mrs. Slater | Henry, ﬂhys@ éln\t}ge‘  that bureau down here now? We
cgql@ﬁer eycome

Henry <]\ hﬁjf’uﬁﬁ?’ed} | wouldn't care to.

= .
—'i_
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Mrs. Slater | Don't look so daft. Why not? = I’Ww ‘\ (C Jt

Henry It doesn't seem derlicaté;)sqmeﬁp@,\ 08 K™ s

Mrs. Slater | We coqlfi'pujih \$H b b]d chest of drawers upstairs where

the buﬁéal.\\‘aﬂ o \Elizabeth could have that and welcome. I've
%\

ﬁwls ed to getrid of it.

\J_J J l l}She points to the drawers.)

Henry Suppose they come when we're doing it.

Mrs. Slater | I'll fasten the front door. Get your coat off. Henry; we'll change
it. (Mrs. Slater goes out to fasten the front door. Henry takes his
coat off Mrs. Slater reappears.)

Mrs. Slater | I'll run up and move the chairs out of the way.

(Victoriaappears, dressed according to her mother’s instructions.)

Victoria Will you fasten my frock up the back, mother?

Mrs. Slater | I'm busy; get your fatherto doit.
(Mrs. Slater: hurries upstairs, and Henry fastens the frock.)

Victoria What have you got your coat off for, Father?

Henry Mother and me is going to bring grandfatfier’s t{ﬁ?@ﬂ)ﬂbﬁvn here.

Victoria (after a moment's t\hoqg /X\Ke m@cww\efére Aunt
Elizabeth comes? | /71 \(

Henry (shockee‘{\ W\rﬁ\/) b\i&\ﬁrandpa gave it to your mother before he
died,[|

Victoria“\[N\ﬁh\f morning?

Henry | Yes.

Victoria Ah! He was drunk this morning.

Henry Hush; you mustn't ever say he was drunk, now. (Henry has fastened
the frock, and Mrs. Slater appears carrying a handsome clock under
herarm.)

Mrs. Slater | | thought I'd fetch this down as well. (She puts it on the

mantelpiece,) Our clock's worth nothing and this always
appealed to me.

Victoria That's grandpa’s clock.
Mrs. Slater | Chut! Be quit! It's ours now. Come Henry, lift your end. Victoria,
don't breathe aword to your aunt about the clock and the ureau.
(They carry the chest of drawers throughithﬂioﬂrw@ UL
Victoria (to herself) Ithoughtwéﬁd E\Qhéwﬁ\\ fLEE=
(After @shqﬁ ﬁoasé rﬁefre is &l‘@;&rﬁknock at the front door,)
Mrs. Slater (fmm gf& \\k\c}@ﬂa)ﬁhat s your aunt and uncle you're not to
ol open 1 the'door. (Victoria peeps through the window.)
e

eI
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Victoria Mother, It's them. _—~TA( w,

Mrs. Slater | You're not to open the door till I \d J\?@ ‘(Kna\ékirlrg repeated)
Let them knock aye /ﬂ}ere rs\ eaﬁr u?npmg noise.) Mind the
wall N‘rf& Sfé’ter very hot and flushed, stagger

Hiw r\%tg( m’tﬁ ashioned bureau containing a locked desk.
AR m'j Pt it {!' where the chest of drawers was, and straighten the
\\U\J - ornaments, etc. The knocking is repeated.)

Mrs. Slater That was a near thing. Open the door, Victoria. Now, Henry, get
your coat on. (She helps him.)

Henry Did we knock much plaster off the wall?

Mrs. Slater Never mind the plaster. Do | look ail right? (Straightening her hair

at the glass.) Just watch Elizabeth's face when she sees we're all
in half-mourning. (Throwing him Tit-Bits.) Take this and sit down.
Try and look as if we'd been waiting for them. (Henry sits in the
armchair and Mrs. Slater left of table. They read ostentatiously.
Victoria ushers in Ben and Mrs. Jordan. The latter (s a stout,
complacent woman with an impassive and an irritating air of

being always right. She is wearing a co adly outfit of
new mourning cmw(fq)ed \Saﬂ atwithplumes. Ben is

alsoin omp[etg\@ew 3@ ck gloves and a band
Q&! tr“ el a Jolly little man, accustomed to be
tat present trying to adapt himself to the regrettable
as:on He has a bright, chirpy little voice. Mrs. Jordan sails into
the room and solemnly goes straight to Mrs. Slater and kisses

her. The men shake hands. Mrs. Jordan Not a word is spoken. Mrs.
Slater furtively inspects the new mourning.)

Mrs. Jordan | Well, Amelia, and he's gone at last.

Mrs. Slater | Yes, he's gone. He was seventy-two a fortnight last Sunday.
(She sniffs back a tear. Mrs. Jordan sits on the left of the table. Mrs.
Slater on the right. Henry in the armchair. Ben on the sofa with
Victorianear him.)

Ben (chirpily) Now, Amelia, you mustn't give way. We've all got to die
some time or other. It might have been worse,

Mrs. Slater | |don'tsee how. R

Ben It might have been one of us. 1) "\fd\m\ Jus

Henry It's taken you along t@e-&ﬁgétfﬁﬁre,\ﬂl‘zab\etﬁ

Mrs. Jordan | Oh, | couldn‘tdo it\l really coutdn’tdoit. -

Mrs. Slater (susptcfaﬁﬁly)\ Cotlldr't do what?

NN




Mrs.Jordan | | couldn'tstart without getting the mourning. (Glancing at her
sister) AN /F” Q EUS

Mrs. Slater | We've ordered ours, you ma hq\fﬁr\é\\\@ﬁ@ﬁdﬂ’ ‘never could fancy
buying regdy madé\mﬁQSf’ i

Mrs.Jordan | No? Foe ﬁﬁl}(’t \sgﬁ,ma refief to get into the black. And now
pgrﬁﬁpgg tell Us all about it. What did the doctorsay?

Mrs. S!a@;ﬁ‘(\m\ |Oh; hie's not been near yet.

Mrs. Jordan

Not been near?

Ben

(in the same breath) Didn't you send for him at once?

Mrs. Slater | Of course | did. Do you take me for a fool? | sent Henry at once for
Dr. Pringle but he was out.

Ben You should have gone for another. Eh, Eliza?

Mrs.Jordan | Oh, yes. It's a fatal mistake.

Mrs. Slater | Pringle attended him when he was alive and Pringle shall attend
him when he's dead. That's professional etiquette.

Ben Well, you know your own business best, but-

Mrs. Jordan | Yes—it's a fatal mistake.

Mrs. Slater | Don't talk so silly, Elizabeth. What good ceuld\a de@to ﬂhm'e done?

Mrs.Jordan | Look at the many casquof ’?e\ mw&&#@&?o life hours
after theywere th gﬁﬁfd; be

Henry That S 3{:\&; 'fe>been drowned. Your father wasn't

e g abeth.

Ben Wj J}ﬁumorousty) There wasn't much fear of that If there was one thing he
couldn't bear it was water. (He laughs, but no else does.)

Mrs.Jordan | (pained) Ben! (Ben is
crushed at once.)

Mrs. Slater | (piqued) I'm sure he washed regularenough.

Mrs. Jordan | If he did take a drop too much at times, we'll not dwell on that, now.

Mrs. Slater | Father had been 'merry’ this morning. He went out soon after
breakfast to pay his insurance.

Ben My word, it's a good thing he did.

Mrs.Jordan | He always was thoughtful in that way. He was too honourable to
have 'gone’ without paying his premium.

Mrs. Slater | Well, he must have gone round to the 'Rine-o:- Beusiaﬁﬁqr@ards for

\T\Ngfﬁe\@ raiting Henry

he cameinas merry as a saﬁd qu
nt, want nodinner.I'm going

to start dinner". wﬁG{ x%\a‘ggjs ‘l

tobed@\\wﬁ 1\ m“ o

|
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Ben (shaking his head) Ah! Dearﬂ N f C; \o

dear. n,«,uﬂhb *\

Hen And w ‘* d-him undressed sure enough and
ry ﬁe{w (Ram\ \\n\l:gbi}n g

e
NN &{FDE« es and stands on the hearth rug.)
Mrs. Jordén (definitely) Yes, he'd had a'warning'. I'm sure of that. Did he

know you?
Henry Yes. He spoke to me.
Mrs.Jordan | Did hesay he'd had a'warning'?
Henry No. He said, 'Henry, would you mind taking my boots off? |

forgot before | gotinto bed'.

Mrs.Jordan | He must have been wandering.

Henry No, he'd got' em on all right.

Mrs. Slater | And when we'd finished dinner, | thought I'd take up a bit of
something on a tray. He was lying there for all the world as if he
was asleep, so | put the tray down on the b a%@i@@
herself) on the chest of dr ers - @&e

pause.) He was qq'te,e; d \\ %ﬁ

Henry Then |@é&@g¢ﬁ\é\h m r me, and | ran upstairs.
Mrs. Slater | Of course we\soutd do nothing.

Mrs. Jor@{qt;fﬁwmgi’gone'?
Henry There wasn't any doubt.

Mrs.Jordan | | always knew he'd go sudden in the end. (A pause. They -wipe
their eyes and sniff back tears.)

Mrs. Slater | (rising briskly at length in a business-like tone) Well, will you go
up and look at him now, or shall we have tea?

Mrs.Jordan | What do you say, Ben?

Ben I'm not particular.

Mrs.Jordan | (surveying, the table) Well, then, if the kettle's ready we may as
well have tea first.

(Mrs. Slater puts the kettle on the fire and gets tea ready.)

Henry One thing we may as well decide now; the announcement in the
papers. o mei\a\ﬁ

Mrs. Jordan | | was thinking of that. Wha(t\wrpuld-@ﬂ\blﬁta'/ Noe2—

Mrs. Slater | At the residence (ﬁ\h’rﬁ‘déﬁf hter, 235'Upper Corn bank Street, etc.
Henry You wéuldn't ¢are for a bit of poetry?

Mrs.Jordan | | Akgﬂl\be\}er\ﬁorbﬁtten . It's refined.

Henry \[',;\JFR Nb\gj\ﬁdj"cbfts rather soon for that.

_J\_,-
e, "/




You couldn't very well have forgot hmm@da{%@mu

Ben

Mrs. Slater | | always fancy, 'A loving \t‘ﬂf ?nﬁ, é\ﬁnéﬁ‘fﬁther and a faithful
friend' \ﬁ "\ C‘

Ben (doubtful lwlﬁ?cp Jymﬁfh‘nk that s right?

Henry _ L( N md[ja‘ﬂt\l"mﬁk it matters whether it's right or not.

Mrs.Jakdan’ | No, it's more for the look of the thing.

Henry | saw a verse in the Evening News yesterday. Proper poetry it
was. It rhymed.
(He gets the paper and reads.)
“Despised and forgotten by some you may be
But the spot that contains you is sacred to we."

Mrs.Jordan | That'll never do. You don't say 'scared to we'.

Henry It's in the paper.

Mrs. Slater | You wouldn't say it if you were speaking properly, but it's
different in poetry.

Henry Poetic license, you know.

Mrs. Jordan | No, that'll never do. We want a verse my r@g}&h we
loved him and refer says what a
heavy loss we vé{h 0\f {i\c\ :\ ii L

Mrs. Slater | You @éﬁt\é“ﬁ@é kg\ﬁth“ﬁt Il cost agood lot.

Mrs. Jordanwfml \/ﬁ&l}\ﬁ\ﬂk about it after tea, and then we'll look through his

W of things and make a list of them. There's all the furniturein his

room.

Henry There's no jewellery or valuables of that sort.

Mrs. Jordan | Except his gold watch. He promised that to our Jimmy.

Mrs. Slater | Promised yourJimmy! I never heard of that.

Mrs. Jordan | Oh, but he did, Amelia, when he was living with us. He was very
fond of Jimmy.

Mrs. Slater | Well. (Amazed.) | don't know!

Ben Anyhow, there's his insurance money. Have you got the receipt for
the premium he paid this morning?

Mrs. Slater | I've notseenit. (Victoria, jumps up from the sofa and comes behind
thetable.) A

Victoria Mother, | don't think Grapdpa wgniq \tnéfuﬁs}ikéche this
moming. o A\

5. \ K o7 Ha
Mrs. Slater Hewgmgutf ‘\\U \\\L
Victoria wq‘; hé d}dn ‘t’go into the town. He met old Mr. Tattersall
RN N 'the street, and they went off past St. Philip's Church.
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Mrs. Slater | To the 'Ring-o'-Bells', I'l be bbmd NGRS

Ben The -Ring-0'-Bellsi?, 7T\ ( () \\ UL O J

Mrs. Slater | That p@%{@@u\@e\mfjohn Shorrock's widow keeps. He is
always ﬁamg\mﬁaﬁout there.Oh, if he hasn't paid it -

Ben "\I’N N Jbo\ixou think he hasn't paid it? Was it overdue?

Mrs. Slater | I should think it was overdue.

Mrs.Jordan | Something tells me he's not paid it. I've a ‘warning’, | know it; he's
not paid it.

Ben The drunken old beggar.

Mrs.Jordan | He'sdoneiton purpose, just to annoy us.

Mrs. Slater | After all I've done for him, having to put up with him in the
house these three years. It's nothing short of swindling.

Mrs.Jordan | I had to put up with him for five years.

Mrs. Slater | And you weretrying to turn him overto us all the time.

Henry But we don't know for certain that he's not paid the premiun.

Mrs. Jordan | | do. It's come over me all at once that he hasirt., f’(_’@\\\m

Mrs. Slater | Victoria, run upstairs amngl fejs ﬁu@jf\@fﬁ\ﬁat sonyour
grandpa. s\dres;u:ﬁg !;ﬁ’{é@x Q ) ="

Victoria (nm.sd[f{ykﬁfa\ﬂﬁ

L Wﬁ*%

Mrs. Slaﬂls\é‘r\\{J ' Yes.

Victoria | — I don'tlike to.

Mrs. Slater | Don't talk so silly. There's no one can hurt you. (Victoria goes out
reluctantly.) We'll see if he's locked the receipt up in the bureau.

Ben In where? In this thing? (He rises and examines it.)

Mrs.Jordan | (also rising) Where did you pick that up, Amelia It's new since last
| was here. (They examine it closely.)

Mrs. Slater | Oh—Henry picked it up one day.

Mrs. Jordan | Ilikeit.It's artistic. Did you buy it at an auction?

Henry Eh! Where did | buy it, Amelia?

Mrs. Slater | Yes, atan auction. )

Ben (disparagingly) Oh, second-hand. ﬂf:l‘\ ,;:{ﬁ@fﬁﬂ

Mrs. Jordan | Don't show your ignorance; l}e@ﬂ % q things afe second-
hand. Look atthos}e\qid m(aéte;\sgﬁcﬁén teturns, vey sared She
m&%qﬁﬁ\erb\ LIS

Victoria _Mother! Mother!

Mhat is it, child?

Mrs. Sla@ N
i
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Victoria Grandpa'sgettingup. . 0\ _. aCANY [(2 )0
Ben whet OO/ WO D I
i 1-, I . \\, T WY P
Mrs. Slater | What ddyotisay?\| {0 —
Victoria _Grandpa's getting up.
Mrs. Jordan) \[ The child's crazy.
Mrs. Slater | Don'ttalk so silly. Don't you know your grandpa's dead?
Victoria No, no; he's getting up. | saw him. (They are transfixed with
amazement: Ben and Mrs. Jordan left of Victoriaclings to Mrs.
Slater, right of table; Henry near fireplace.)
Mrs.Jordan | You'd better go up and see for yourself, Amelia.
Mrs. Slater | Here —come with me, Henry. (Henry draws back terrified.)
Ben (suddenly) Hist! Listen.,
(They look at the door. A slight chuckling is heard outside. The door
opens, revealing an old man clad in a faded but gay dressing-gown.
He s in his stockinged feet. Although over seventy he is_vigorous
and well coloured; his bright, malicimg{el; h@@ﬁ@}der his
heavy, reddish-grey eyébr ' Eﬁj xﬂbﬁ@e' jer Grandfather
Abel Mer;ryweathéﬁqqéfﬁe/ow:i@w
Abel What'%i\@ﬁﬂ@{hﬁ%cky? (He sees Ben and Mrs. Jordan..:
\é\(i&]\a gs you here? How's yourself, Ben? (Abel thrusts his
\\]Jl\“‘ﬂ]\\ at Ben, who skips back smartly and retreats with Mrs Jordan to
a safe distance below the sofa.)
Mrs. Slater | (approaching Abel gingerly) Grandfather, is that you? (She pokes
him with her hand to see if he is solid.)
Abel Of course it's me. Don't do that, 'Melia. What the devil do you
mean by this tomfoolery?
Mrs. Slater (to the others) He's not dead.
Ben Doesn't seem like it.
Abel (irritated by the whispering) You've kept away long enough, Lizzie;
and now you've come you don't seem over-pleased to see me.
Mrs. Jordan | You took us by surprise, father. Are you keeping quite well?
Abel (trying to catch the words.) Eh? What? —~ R
Mrs. Jordan | Are you quite well? . RIZ2ANE YL
Abel Aye, I'm right enqu,gb_%\u(tid(éwb\’g "ﬁffb\fhéé'd/é’&he. | wouldn't mind
betting-that I'm not'the ﬁr\éﬂt’m\tﬁiﬁ house to be carried to the
cemetery, \I\eil\{x}a\és\xtﬁ lZ'Henry there looks none too healthy.
Mrs. Jordanq -\ \}‘J._ﬂ never! (Abel crosses to the armchair and Henry gets out of his
N \way to the front of the table.)
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Abel ‘Melia, what the dickens.didTdo Wity Qe hopere?
Mrs. Slater (confusecj); Aren t they /by the hearth, grandfather?
Abel | don't

(@bsefﬁng“ﬁmfy trying to remove the slippers.) Why,
_yeu\ve QQ\L Fh\nn Henry.

Mrs. SI&@HI

ngrompﬂy) | told him to put them on to stretch them; they were that
new and hard. Now, Henry. (Mrs. Slater snatches the slippers from
Henry and gives them. to Abel, who puts them on and sits in armchair)

Mrs.Jordan | (to Ben) Well, | don't call that delicate, stepping into a dead man's
shoes in such haste. (Henry goes up to the window and pulls up
the blind Victoria runs across to Abel and sits on the floor at his
feet)

Victoria Oh, Grandpa, I'm so glad you're not dead.

Mrs. Slater | (in a vindictive whisper) Hold your tongue,

Victoria.

Abel Eh? What's that? Who's gone dead? Y

Mrs. Slater | (Loudly) Victoria says she's sorry about yourdiead.2(0)\|\\ Y

Abel Ah, thank you, Vicky, butI'mifeeling better. [ (2-©

Mrs. Slater | (to Mrs. Jordan) He's 5B forid of Victoria.

Mrs.Jordan | (toM rskfjﬂql\[ég{éﬂ ?Qé}hé@\fé;\ﬁfﬂf;f ourJimmy, too.

Mrs. Slater YR‘{JNJ%H%&’\BEST(LhTm if he promised your Jimmy his gold watch.

e Y

Mrs. Jordanl V¢

lYﬂfSJCOHCErTed) | couldn'tjust now. | don't feel equal to it.

Abel Why, Ben, you're in mourning! And Lizzie too. And 'Melia, and
Henry and little Vicky! Who's gone dead? It's someone in the
family. (He chuckles.)

Mrs. Slater | No one you know, father. A relation of Ben's.

Abel And what relation of Ben's?

Mrs. Slater | His brother.

Ben (to Mrs. Slater) Hangit, Inever had one.

Abel Dear, dear. And what was his name, Ben?

Ben (at a loss) Er - er. (He crosses to front of table.)

Mrs. Slater (R. of table, prompting) Frederick.

Mrs. Jordan | (L.oftable, prompting) Albert. N ,ﬂﬁxg T\

Ben Er—Fed Alb—Issac. 0\, H % N '(f’ Vo=

Abel Issac? And where d|dmnr’ bﬂ‘o‘fh hﬁiac*dj_e?

Ben In—efLt Lﬂ?’ﬁuﬂr\q\ha} LN

Abel _Dear| pj_qa}\_}le trbe older than you, eh?

Ben NI J%g%ﬁif\é}ears.

N
LN
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A el

Abel Aye, aye.Are you gomgtothg funeral?- 2 \ (G

Ben Oh, yes. = o et \\\\ H\ \\B\ k il

Mrs. Slater | No, no@ \Y/«f’“‘\i “::\Q\! \ L o

and Mrs. m,,ﬁ“ WA

Jordan _ . [\M L

Ben V' | No,of coursenot. (He
retirestoL.)

Abel (rising) Well, | suppose you've only been waiting for me to begin
tea. I'm feeling hungry.

Mrs. Slater | (taking up the kettle) I'll make tea.

Abel Come along, now; sityou down and let's be jolly.

(Abel sits at the head of the fable, facing spectators. Ben and Mrs.
Jordan on the left. Victoria brings a chair and sits by Abel. Mrs.
Slaterand Henry sit on the right. Both the women are next to Abel.)

Mrs. Slater | Henry, give grandpa some pie.

Abel Thank you. I'll make a start.

(He helps himself to bread nd bu )Te pie and
Mrs. Slater pours gloytj;g,/é m h any heartiness.)

Ben Glad t®@§mbé{\’h p\p\ef‘)e Mr. Merryweather
alth.gu een so well.

Abel o\ [\N ﬂ:} serious. I've been lying down for a bit.

Mrs. Slater | Beento sleep, grandfather?

Abel No, I've not been to sleep.

Mrs. Slater | Oh!

Abel (eating and drinking) | can't exactly call everything to mind, but |
remember | was a bit dazed, like- | couldn’t move an inch, hand
or foot.

Ben And could you see and hear, Mr. Merryweather?

Abel Yes, but | don't remember seeing anything particular. Mustard
Ben.

(Ben passes the mustard.)

Mrs. Slater | Of course not, grandfather. It was all your fancy. You have
been asleep. 1)\ ([ \le

Abel (snappishly) | tell you l’qun t’as’l’é ;@\'E)lgllpa:-‘ﬁémn it, | ought to
know. -\ V7{\ i

Mrs.Jordan | Didn't yﬁb\&é‘q HeM 3? Amella come into the room?

Abel N -F@&ﬁﬁ&ﬁm&:‘hfsbhead) Now let me think----

NN
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Mrs. Slater | | wouldn't press him Elizabeth. Don't press him. ¢\
Henry | wouldn't worry him. _ ~[12 \x\ (CONVT
Abel (suddenly recoilecttng)@.y %éa 3d' Melia ,a,nti“Ffenry, what the
devil qlq you- mea ?\shiftrn my 'bureau out of my bedroom?
(Henry \aqd"*M rsg S,ﬁwer”are speechless). D' you hear me? Henry!
o Mefigl al

Mrs. Jof&%-

What bureau was that, Father?

Abel

Why, my bureau, the one | bought -----

Mrs. Jordan | (pointing to the bureau) Was it that one, Father?

Abel Ah, that's it. What's it doing here? Eh? (A pause. The clock on the
mantlepiece strikes six. Everyone looks at it.) Drat me if that isn't
my clock too. What the devil's been going on in this house? (A
slight pause.)

Ben Well, I'll be hanged.

Mrs.Jordan | I'll tell you what's been going on in this house. Father. Nothing
short or robbery.

Mrs. Slater | Be quiet, Elizabeth.

Mrs.Jordan | I'll not be quiet. Oh, | call it daou1:1Ic—:‘—————;1‘,319;5@“.-\t km\ﬁ\ \

Henry Not now, Elizabeth. ~ T\ 1\ \\:‘J f ‘ixﬁ\ -

Mrs. Jordan | And you ioo gmw uéﬁp\h@:ﬁ creature that you must do
every fﬁmg\she ou?

Mrs. Slater (r(s\m Rﬁ‘meh"iber where you are, Elizabeth.

Henry H\l:—ﬁ\“ JYﬂsmg) Come, come. No quarrelling.

Ben (rising) My wife's every right to speak her own mind.

Mrs. Slater | Then she can speak it outside, not here.

Abel (rising: thumping the table) Damn it all, will some one tell me
what's been going on?

Mrs. Jordan | Yes, | will. I'll not see you robbed.

Abel Who's been robbing me?

Mrs.Jordan | Amelia and Henry. They've stolen your clock and bureau.
(Working herself up.) They sneaked into your room like a thief in
the night and stole them after you were dead.

Henry and Hush! Quiet, Elizabeth!

Mrs. Slater R

Mrs. Jordan | I'll not be stopped. Af‘teryou were dead; Ls,ay 2 -’"’f@.r‘j‘ =

Abel After whowas dead? O "'-\I’{:‘a.lf'{"x,:‘gt \ "x,j\l ."I e

wirs.Jordan | vou_ o0\ O[O

Abel

| _\.But Lfn ndt\qéad ‘




N\t

Ay 'i‘l'l

Mrs.Jordan | No, but they thought you were. (A pqagﬂ%élg@ieﬂ‘e id at them.)

Abel Oho! So that s why yfr\jlu /Fé %W\F Eﬁ{a‘dk%day’f“ou thought | was dead.
(He )?Kﬁ\ V\\Eé )a}\\bng mlstake (He sits and resumes his
tea,)! \\ \ \ \\\ A

Mrs. Slater\| \@cibbfngj Grandfather.

Abel ™ 7 | It didn't take you long to start dividing my things between you.

Mrs.Jordan | No, father; you mustn't think that. Amelia was simply getting hold
of them on her own account.

Abel You always were a keen one, Amelia. | suppose you thought the
will wasn't fair.

Henry Did you make a will?

Abel Yes, it was locked up in the bureau.

Mrs.Jordan | And whatwas init, father?

Abel That doesn't matter now. I'm thinking of destroying it and
makinganother.

Mrs. Slater | (sobbing) Grandfather, you'll not be hard enme:~ (“]? \3\5

Abel 'll trouble you for appt ﬂ\ @3&7’7‘@6’%0 lumps
an plntycf )1

Mrs. Slater Wlth@@gﬁg@(@ﬁ@‘@%}her. (She pours out the tea.)

Abel - Ki/dg gﬂb&%ﬁ\ﬁ» be hard on anyone. I'll tell you what I'm going to do.

\‘JNNN ince your mother died, I've lived part of the time with you, 'Melia,

and part with you, Lizzie. Well, | shall make a new will, leaving all my
bits of things to whomever I'm living with when | die. How does that
strike you?

Henry It's a bit of a lottery, like.

Mrs. Jordan | And whodo you intend to live with from now?

Abel (drinking his tea) I'm just coming to that.

Mrs.Jordan | You know, father, it's quite time you came to live with us again.
We'd make you very comfortable.

Mrs. Slater | No, he's not been with us as long as he was with you.

Mrs.Jordan | | may be wrong, but | don't think father will fancy I|v|ngon with
you after what's happened today. 2\ 2(B) TO

Abel So you'd like to have me again,tizzie? | ()0

Mrs.Jordan | You know we' rg }ﬁd} f@ Y@tﬁhﬁk&ynur home with us for a

Iong%bm\pfeéﬁal \“\\ AN

Abel

eV hat\dbﬁye)hjsayto that, ‘Melia?

W
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.-‘"[( \ r’r“’ LY L =
Mrs. Slater | All | can say is that EI|za§)eth‘5,chamg?:d\Qérmjr@m“the last two
years. (Rtsmg) Gran n’\d\gy ou\ \knew what the quarrel
betweéﬁ Was_ abﬂﬁﬂ \ ”‘ =
Mrs.Jordan | Amelja, 'don't be a fool; sit down.

Mrs. Slat\qjﬂjjl

J\I\Ib\,‘}\fl m not to have him, you shan't either. We quarrelled

because Elizabeth said she wouldn't take you off our hands at any
price. She said she'd enough of you to last a lifetime, and we'd got
to keep you.

Abel It seems to me that neither of you has any cause to feel proud
about the way you've treated me.

Mrs. Slater | If I've done anything wrong. I'm sure I'm
sorry for it.

Mrs. Jordan | And | can't say more than that, too.

Abel It's a bit late to say it, now. You neither of you cared to put up with
me.

Mrs. Slater | No, no grandfather. /—\ @ 0) ﬁ\é\l

and Mrs. w =

Jordan \‘x nr\ (Q \Y\g\

Abel Aye, y g\? h@ cadfe of what I've told you about leaving
| nce you don't want me I'll go to someone that

\j’ﬁlﬁ

Ben - Come Mr. Merryweather, you've got to live with one of your
daughters.

Abel I'll tell you what I've got to do. On Monday next I've got to do
three things. I've got to go to the lawyer's and alter my will; and
I've got to go to the insurance office and pay my premium; and
I've got to go to St. Philip's Church and get married.

Ben and What!

Henry

Mrs. Jordan | Get married!

Mrs. Slater He's out of his senses. (General consternation.)

Abel | say I'm going to get married.

Mrs. Slater | Who to? e T ‘\ (C 2(0 Y; \C‘ v

Abel To Mrs. John Shor cks’whca fﬁ\e\\ﬁlmg-@* Bells We've had it

WY

fixed uE)aﬂgoquwmle,fﬁ\ k];g‘t]fvyé? keeping it for a pleasant

surprlse’\ Q&B\ﬁ t1 was a bit of a burden to you, so | found
q:ﬂe,chs% think it a pleasure to look after me. We shall be
ry glad to see you at the ceremony. (He gets to the door.) Till

e gt ———
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H""\\.

Monday* E g\p‘ek o)

Monday, then. Twelve o' clock at St. Philj p’ﬁChurd?”’(Dberng the
door) It's a good thlnqyO}meq@hf mét Uireat downstairs,
'Melia. IJ; be hﬁﬂdkf}fb\p\ Q}\agfaé to t*"ﬂe 'Ring-0' -Bells on

PNNNE " THE CURTAIN FALLS

o II RN

2 StanleyNBugHton (1881—1913)
Stanley Houghton was an English playwright and drama
critic. He was born in Manchester (UK), where he worked in
the cotton trade. Here he kept on his passion for the theatre.
The Dear Departed (1908) was performed by Miss
Horniman's Repertory Theatre. His plays such as
Independent Means (1909), The Younger Generation
(1910), Master of the House (1910), Fancy-Free (1911) led
up to the highly successful Hindle Wakes (1912). His works
often focused on contemporary social issues and human
relationships, with a keen sense of satire, particularly
focusing on the middle and working classes. He used humor
to expose the flaws and contradictions in society, making his

lays both thought- ki d entertaini —~ N
\ plays bo ought-provoking and enter aimr'l.g\ﬂ 0\ (R\\f

V78 (ORI

( Glossary: ) \Y\\) \\,\, B ﬁ

Meanings

they have been used a lot.

age than usual

hearth the floor at the bottom of a fireplace
gallivanting to go from place to place enjoying yourself
speck asmall piece ofdirt
bureau a desk with drawers and usually a top that opens down to
make a table towrite on
stupefied to surprise or shock somebody, to make somebody unable to
. _ think clearly T
impassive not showing any feellnc_‘;’oremcmtu:}ﬁ\I A ﬂ-\f’j\ UL
piqued to make somebadyarmo ed W\p@'et/ (g
sacred veryrkmpo ith great respect
malicious hamrig ishmﬁ\rigfhatred and desire to harm somebody or
q R ]WM ir feellngs
\q IR

Words
shabby wﬂj\}mwdmgs clothes, objects, etc.)in poor condition because

precocious (sometimes disapproving) (of a child) having developed
particular abilities and ways of behaving at a much younger

14



Reading and Crltlca! Thmklrag N (e~

Comprehensmn g \¢ {\ o x\ WA
A. Answertha oifdwmg questrons
1. I—!\qma}hf}r%ly relationships portrayed in "The Dear Departed"?
2. Describe the character of Mrs. Slater regarding her plan to outshine the
Jordans.
Whatis the central conflictin "The Dear Departed"?
How do the characters react when they find out Abel is still alive?
Whatis the significance of the title "The Dear Departed"?
How does Stanley Houghton use dialogues to reveal characters and
advance the plot?
Whatis the message in this play?
Whatis the effect of the new will of grandfather on his daughters?

v W

o ~

Critically evaluate the characters of Mrs. Sla dﬂ\@g Jo\‘dan.

\o

B.
C. Discuss the plot of the p@% r-.ﬁiheﬁ”'mt\;utsidgram given in the Unit 6
to discuss one- Eﬁi ¢ ag, \\ *?*S ==
” L

\\

‘..ﬂcscabunary
e

A. Give the meanings and two synonyms of the following words using
dictionary and thesaurus. Also use the words in your own sentences.

bureau, heartiness, jolly, delicate, fable, cemetery

B. Choose the correct option.

1. The antonym of shabby:

a.cooperative b.elegant c.jolly d.sincere

2. The antonym of impassive:

a.greedy b.fast c.coward d.expressive
'“w' For the Tea"cher:\ . [;’;?,“ r.:—“(' \;: =

* Facilitate students to read, view and aTnaLysa 4 wa\r{ety pﬂ readﬁfg ||ke poems of William

Wordsworth, William Sh@kesyeaﬁamdﬁoﬁm Ke@_{mfc shott stories, advertisements in the

newspapers, notmes‘«gm \e\maﬂs m@ﬁva*trcnal books on personality development, more

plays of Stan ughﬁoh and of other playwrights etc. from print material in the school
tﬁﬁ& sources.

libra Wqﬂh o
e




3. The antonym of delicate: P _,;:;\.-“ﬁgﬁ
a.passionate b.loyal — \agtmg!ﬁ’;_\@@*‘?“d robust
(“' ‘_I \rl\ Ill'l \ I'" II'\. \ || i
4. The antonym of precoc@usﬂ @ \.\\ SR\RRERy
a. gifted O\ \ @dv ‘ngeg W2 ¢ talented d.belated
5. The antow q{_\hahmﬁéss
a. me{ifﬁd?@hcéj " b.enthusiasm c.friendliness d .

cheerfulness
C. Make as many words as you can from these root words.

An exampleis given for you.
Aud (hear): audio, audible, audition, audience, auditorium
colour:

count:

play:
work:
faith:

P

Grammar /4 \\7 \ SO

Dlrect and Indirect Narrat:o \
Direct speech mea 3\\( sof a speaker These are enclosed with

quotation marwkﬁ\ ed inverted commas.

Indlre oes not consist of the actual words of the speaker but conveys
the fuII sense of what he said.
Examples
1. Direct speech: He said, "I am happy.”
Indirect speech: He said that he was happy.
2. They said, “We love our country.”
They said that they loved their country.
3. Rubab said, “l willbuy a computer. "
Rubab said that she would buy a computer.
4. Shesaid,"She candriveacar.”
She said that she could drive a car.
5. Alisaid, "Guests might come today." o~ o &-“x"ﬁ@
Alisaid that guests mightcome thatrda r, JE2
6. Theysaid, "They WI”\COI]’%‘I}OM&(WDW ALY S
They said ’l'b'ﬁ@‘t the\}\ g @g \ }péthe nextday.

\'\\H'.

.-\_"J;\\\J_\I | ||.




\\——————
A. Recapitulate your previous know!edge ql:{ %Dl(‘gcj Hn:} Indirect

Narration and change the, naﬁgtm\p Q ﬁ { ana sentences:
My father said tgﬂ’ne,, Myws\eﬁyries&gr;}?héaianyone
My friend sagg ,f\[_étué watch adocumentary.”
Th\eq Féllﬁ[ |d‘tothe soldier angrily, “Always obey yourseniors.”
yvmother said, "May you prosper!”
He said, "He did not go to school yesterday.”
The officer said, "Call the next visitor."
The teacher said, "Whose penis it?”
She said to me, "What are you looking for?”
Alisaid, "Alas! | have failed the examination.”
10. He said, “Where are you going?”
11. Hesaid to me, "Please excuse me l amtoo tired to go market.”
12. She said, "Listen! Can you hear someone coming?”
13. Ourteachersaid, “The Sun always rises from the east
14. Herequested histeacher to explain thattheo GO \\3\3
15. He applauded them that theyclg A@ﬁ?? 1\7) Qk 2 O)
16. He bade me goo morm\ Q
17. Hesaid to me, ave completed your work?"
B. Change bassage into Direct Speech.
The fathé}lmamed to his daughter that the internet had many useful
applications. He mentioned that it could be used for educational purposes, such
as researching information for school projects and accessing online courses. He
also told her that the internet was a valuable tool for communication, allowing
people to stay in touch with friends and family through email and social media.
However, he warned her that it was important to use the internet responsibly. He
emphasized the need to be cautious about sharing personal information. He
suggested that she should balance her internet use with other activities, such as
reading books, playing outside, and spending time with family.

® NV AW

o

™~

7 ) For the Teacher: | ;
£ \ "’I\ :_—n\ .-'g _\H\I".r\l\_-.
e Help students understand the rules of chan g the'd_f'@ct sgeaieéﬁ’mfb md[rect speech and

vice versa regarding prese,{wt past. anq,’plgr‘,fpﬁ;\tﬂ t\epsgg\mfdr ~modals, time and questions,

orders, requests, sugge%&; ns @d aé{\f ;:Q\)nspeé’% and writing.

e Engage students in fifpan ngm#‘at’on with more diverse examples.
o
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A. Work in grnupﬁ.ﬁaﬁhgroépl\ﬁlﬁd]scuss the theme/ message in this
one-act p_l_kg\x\wi}ﬁ-.,_&gh%ﬂ"ia human relationshipsin a society.

B. Wqﬁﬁ%ﬁﬂ“ﬁ‘ﬁé-act play on YouTube. Comment on the characters of
Mrs. Slater, Mrs. Jordan and Ben in your own words.

C. Enactthisone-act play in the class.

D. Whatrole does humor play in "The Dear Departed"?

E. Can you relate any part of this one-act play to your own experiences

with regard to family relationships or societal expectations?

Writing Skills

For effective, appealing and purposeful writing, the writer must focus on
spelling, punctuation, captilization, and grammar which are-m fﬁanics for
correct writing. Students are advised- to ,.cens'ﬂéﬁé}l\tlﬁf%ﬁﬂe writing
0 A (WS \\ Rzt
multiple paragraphs, essays, stories, ppﬁmg\b'r‘-ﬁfgyscripts. You should do
some writing reg ula@iﬁggﬁﬁﬁ%ﬁoﬁiﬂhé&?n to write by writing practice.
vy | I".,F-" il

g WU
N \ I"\\_l" =
..\J:x\l R‘:\\J_JQU o

Capim\agi\jm

et i R —— —

Mechanics Y = Writing

of Writing

|
W . ] i — _lv--d"

Grammar Punctuation

B i, i i — S Spelling b e i —

u.w#_‘ﬁ_w‘_,._ﬁ‘m_ﬁ-n-—a, —t

A. Write a dialogue between a doctor and a patient highlighting the idea
'Prevention is better than cure'.

o=y
(

[
Fll ==
{ L ":’)-.-o—' 8

P — ,f’..-—“ -..I'\II 1l l:'. \ \
Tone: Tone is an author's or speaker's att%tuQe, as T@\,{ea}eg']h;'ge‘-,geéﬁg&_‘.ﬂ‘{._ K hguage or
. T\

quality of voice. = A I"x'":-"-. VAVEALY
Style: It means aspects of writing of ép”ﬁpﬁ\x&!}ii;hf’t}’aﬁbﬂa'ﬁ?de’ntﬁfiabte character generally
usedina positivéﬁs\%ﬁée{fp;'g'"g}p"{_éﬁs- jfeasing effects.
. oo FE A AR AL A
C. Reca plI\lfi\!ﬁtS\thg.ﬂements of astory.

NINAVAS
R

L TR Y
WL o

151



